THE first portion of the Hymnal containing the hymns &c., was noticed in our August number. The generai remarks as to the character of the work will be sufficiently fresh in the minds of those interested in the subject to obviate the necessity of traversing the same ground. It will be enough to say that a spirit of Xforesight and enterprise distinguishes both portions, and that this second volume, containing Parts 2 and 3 of the wo.k, is equallyas valuable as the former. No. 2 contains metrical Litanies and single and doubIe chants, arranged to passages of Scripture especially pointed for singing; and No. 3 has an admirable selection of short anthems, including translations of the Advent Antiphons, hitherto associated with the the music in the service of prayer and praise was made capable of improvement. The rQertoires in the " Choirs and places where they sing," were increased by the addition of the classical works of the greatest writers of sacred music, and improvement in the character of the service by the admission of taste and refinement, excited the emulation of those to whom music had been hitherto either a " dark and dumb ceremony," or was so carelessly done that interest in its effects was weakened or lost. Domestic music was also more generally cultivated, and so the land was made musical. High and low, rich and poor, all could enjoy the pleasures to be derived from communion with the spirits of the present and past in music, and this almost entirely through the efforts of the house. But for the foresight and enterprise of Alfred Novello and the energy of his successors, music would have been retarded some half-acentury in its progress towards popularity. Therefore, the greatness of the work done can neither be over-estimated nor over-praised.
In the fourth chapter, I868 I877, the establishment of cheap Concerts by the firm as a natural sequence to the issue of cheap music is told; and the connection of the house with all the great musicians of the time and the wide recognition throughout the world of the services of the house in the cause of cheap music, form the chief theme of the final chapter.
The book is writtqn in a genial spirit and in a modest style. It is adorned with portraits of Vincent Novello Alfred Novello, and Henry Littleton-the three worthies in the history of the firm whose labours have been so successful in carrying out the plan which called it into existence-in the form of most artistic etchings by Mr. H. R. Robertson. The book is one of the most perfect specimens of typography produced during the last few years when so much has been done to make the art of printing worthy of the century. As it is no mere trade circular but a faithful and honest account of what has been done through a period of more than three-quarters of a century to popularise music in England, either alone or in combination with recofflnised institutions, it may be read with delight and studied with profit. For the reason stated in the outset it deserves to be classed among Leigh Hunt's pattern books.
The Holy Vision. Sacred Song. The words written by F. E. Weatherly. The music composed by Charles Gounod. [Novello, Ewer and Co.] THERE are few composers who know how to write well and expressively for the voice better than the composer of " The Redemption.'9 The present song-one of his latest and happiest efforts-is no exception to the rule. It is in every respect a fine composition, and intensifies the spirit of the words to a degree only reached by Gounod among all modern musicians. The several verses, which portray the successive stages of her Son's suffering, as seen in a vision of the Virgin Mother, accumulate the interest to the final point, and the hearer is carried in willing captivity by the powerful eloquence of the phrases to the culminating peroration, which is at once devotional, expressive, and thrilling. It was sung with brilliant result by Mr. Edward Lloyd at the Norwich Festival, and tenor vocalists will be glad to add the song to their rQertoires. The compass being suitable, it would be equally eSective for a soprano voice. The author of the words has written a large number of verses that have found their xvay into popularity.
The Cowlgregational Church Mvsic Hytnszal. Part 2. Litanies and Chants. [Hodder and Stoughton.]
The Holy Vision. Sacred Song. The words written by F. E. Weatherly. The music composed by Charles Gounod. [Novello, Ewer and Co.] THERE are few composers who know how to write well and expressively for the voice better than the composer of " The Redemption.'9 The present song-one of his latest and happiest efforts-is no exception to the rule. It is in every respect a fine composition, and intensifies the spirit of the words to a degree only reached by Gounod among all modern musicians. The several verses, which portray the successive stages of her Son's suffering, as seen in a vision of the Virgin Mother, accumulate the interest to the final point, and the hearer is carried in willing captivity by the powerful eloquence of the phrases to the culminating peroration, which is at once devotional, expressive, and thrilling. It was sung with brilliant result by Mr. Edward Lloyd at the Norwich Festival, and tenor vocalists will be glad to add the song to their rQertoires. The compass being suitable, it would be equally eSective for a soprano voice. The author of the words has written a large number of verses that have found their xvay into popularity. in the " Choirs and places where they sing," were increased by the addition of the classical works of the greatest writers of sacred music, and improvement in the character of the service by the admission of taste and refinement, excited the emulation of those to whom music had been hitherto either a " dark and dumb ceremony," or was so carelessly done that interest in its effects was weakened or lost. Domestic music was also more generally cultivated, and so the land was made musical. High and low, rich and poor, all could enjoy the pleasures to be derived from communion with the spirits of the present and past in music, and this almost entirely through the efforts of the house. But for the foresight and enterprise of Alfred Novello and the energy of his successors, music would have been retarded some half-acentury in its progress towards popularity. Therefore, the greatness of the work done can neither be over-estimated nor over-praised.
The book is writtqn in a genial spirit and in a modest style. It is adorned with portraits of Vincent Novello Alfred Novello, and Henry Littleton-the three worthies in the history of the firm whose labours have been so successful in carrying out the plan which called it into existence-in the form of most artistic etchings by Mr. H. R. Robertson. The book is one of the most perfect specimens of typography produced during the last few years when so much has been done to make the art of printing worthy of the century. As it is no mere trade circular but a faithful and honest account of what has been done through a period of more than three-quarters of a century to popularise music in England, either alone or in combination with recofflnised institutions, it may be read with delight and studied with profit. THERE are few composers who know how to write well and expressively for the voice better than the composer of " The Redemption.'9 The present song-one of his latest and happiest efforts-is no exception to the rule. It is in every respect a fine composition, and intensifies the spirit of the words to a degree only reached by Gounod among all modern musicians. The several verses, which portray the successive stages of her Son's suffering, as seen in a vision of the Virgin Mother, accumulate the interest to the final point, and the hearer is carried in willing captivity by the powerful eloquence of the phrases to the culminating peroration, which is at once devotional, expressive, and thrilling. It was sung with brilliant result by Mr. Edward Lloyd at the Norwich Festival, and tenor vocalists will be glad to add the song to their rQertoires. The compass being suitable, it would be equally eSective for a soprano voice. The author of the words has written a large number of verses that have found their xvay into popularity.
The book is writtqn in a genial spirit and in a modest style. It is adorned with portraits of Vincent Novello Alfred Novello, and Henry Littleton-the three worthies in the history of the firm whose labours have been so successful in carrying out the plan which called it into existence-in the form of most artistic etchings by Mr. H. R. Robertson. The book is one of the most perfect specimens of typography produced during the last few years when so much has been done to make the art of printing worthy of the century. As it is no mere trade circular but a faithful and honest account of what has been done through a period of more than three-quarters of a century to popularise music in England, either alone or in combination with recofflnised institutions, it may be read with delight and studied with profit. THE intention of the composer is in every way praiseworthy. His design is to furnish a work which should appeal at once to an audience to whom music is most pleasing but for whom the designs of musicians in the use of the complicated and elaborate machinery at their command in the shape of fugues, canons, counterpoint, and other forms of composition, are-as dark and dumb shows. He has therefore made his choruses hymn-like in character, and has furnished his solos with melodies as like popular songs as possible. He would still require the services of a trained chorus, or at least one to whom the work had become familiar, for there is much that is altogether over the heads of " the people." Still the work is a distinct improvement of the ordinary unscientific and inartistic hymn-tune oratorios which have attained such a surprising popularity and it points to a direction which may be profitably pursued in the endeavour to effect changes for the better in the taste of the commonalty. The work is prefaced by an introduction by the Bishop of Durham, which concludes with the words " If this work should have the eSect of bringing its lessons home, the composer will indeed have achieved a result for which he will have cause to be thankful." traditions of the extreme High Church, but particularly well adapted for Congregational use, especially as here given. The book is beautifully printeds and many of the pieces contained in the ^rork will be found useful to other worshippers than those for whom the book was compiled. The Editors, the Rev. G. S. Barrett THE intention of the composer is in every way praiseworthy. His design is to furnish a work which should appeal at once to an audience to whom music is most pleasing but for whom the designs of musicians in the use of the complicated and elaborate machinery at their command in the shape of fugues, canons, counterpoint, and other forms of composition, are-as dark and dumb shows. He has therefore made his choruses hymn-like in character, and has furnished his solos with melodies as like popular songs as possible. He would still require the services of a trained chorus, or at least one to whom the work had become familiar, for there is much that is altogether over the heads of " the people." Still the work is a distinct improvement of the ordinary unscientific and inartistic hymn-tune oratorios which have attained such a surprising popularity and it points to a direction which may be profitably pursued in the endeavour to effect changes for the better in the taste of the commonalty. The work is prefaced by an introduction by the Bishop of Durham, which concludes with the words " If this work should have the eSect of bringing its lessons home, the composer will indeed have achieved a result for which he will have cause to be thankful." THE intention of the composer is in every way praiseworthy. His design is to furnish a work which should appeal at once to an audience to whom music is most pleasing but for whom the designs of musicians in the use of the complicated and elaborate machinery at their command in the shape of fugues, canons, counterpoint, and other forms of composition, are-as dark and dumb shows. He has therefore made his choruses hymn-like in character, and has furnished his solos with melodies as like popular songs as possible. He would still require the services of a trained chorus, or at least one to whom the work had become familiar, for there is much that is altogether over the heads of " the people." Still the work is a distinct improvement of the ordinary unscientific and inartistic hymn-tune oratorios which have attained such a surprising popularity and it points to a direction which may be profitably pursued in the endeavour to effect changes for the better in the taste of the commonalty. The work is prefaced by an introduction by the Bishop of Durham, which concludes with the words " If this work should have the eSect of bringing its lessons home, the composer will indeed have achieved a result for which he will have cause to be thankful." traditions of the extreme High Church, but particularly well adapted for Congregational use, especially as here given. The book is beautifully printeds and many of the pieces contained in the ^rork will be found useful to other worshippers than those for whom the book was compiled. The Editors, the Rev. G. THE intention of the composer is in every way praiseworthy. His design is to furnish a work which should appeal at once to an audience to whom music is most pleasing but for whom the designs of musicians in the use of the complicated and elaborate machinery at their command in the shape of fugues, canons, counterpoint, and other forms of composition, are-as dark and dumb shows. He has therefore made his choruses hymn-like in character, and has furnished his solos with melodies as like popular songs as possible. He would still require the services of a trained chorus, or at least one to whom the work had become familiar, for there is much that is altogether over the heads of " the people." Still the work is a distinct improvement of the ordinary unscientific and inartistic hymn-tune oratorios which have attained such a surprising popularity and it points to a direction which may be profitably pursued in the endeavour to effect changes for the better in the taste of the commonalty. The work is prefaced by an introduction by the Bishop of Durham, which concludes with the words " If this work should have the eSect of bringing its lessons home, the composer will indeed have achieved a result for which he will have cause to be thankful." THE intention of the composer is in every way praiseworthy. His design is to furnish a work which should appeal at once to an audience to whom music is most pleasing but for whom the designs of musicians in the use of the complicated and elaborate machinery at their command in the shape of fugues, canons, counterpoint, and other forms of composition, are-as dark and dumb shows. He has therefore made his choruses hymn-like in character, and has furnished his solos with melodies as like popular songs as possible. He would still require the services of a trained chorus, or at least one to whom the work had become familiar, for there is much that is altogether over the heads of " the people." Still the work is a distinct improvement of the ordinary unscientific and inartistic hymn-tune oratorios which have attained such a surprising popularity and it points to a direction which may be profitably pursued in the endeavour to effect changes for the better in the taste of the commonalty. The work is prefaced by an introduction by the Bishop of Durham, which concludes with the words " If this work should have the eSect of bringing its lessons home, the composer will indeed have achieved a result for which he will have cause to be thankful." traditions of the extreme High Church, but particularly well adapted for Congregational use, especially as here given. The book is beautifully printeds and many of the pieces contained in the ^rork will be found useful to other worshippers than those for whom the book was compiled. The Editors, the Rev. G. S. Barrett THE intention of the composer is in every way praiseworthy. His design is to furnish a work which should appeal at once to an audience to whom music is most pleasing but for whom the designs of musicians in the use of the complicated and elaborate machinery at their command in the shape of fugues, canons, counterpoint, and other forms of composition, are-as dark and dumb shows. He has therefore made his choruses hymn-like in character, and has furnished his solos with melodies as like popular songs as possible. He would still require the services of a trained chorus, or at least one to whom the work had become familiar, for there is much that is altogether over the heads of " the people." Still the work is a distinct improvement of the ordinary unscientific and inartistic hymn-tune oratorios which have attained such a surprising popularity and it points to a direction which may be profitably pursued in the endeavour to effect changes for the better in the taste of the commonalty. The work is prefaced by an introduction by the Bishop of Durham, which concludes with the words " If this work should have the eSect of bringing its lessons home, the composer will indeed have achieved a result for which he will have cause to be thankful."
